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R. MURRAY SCHAFER
Canadian composer, writer, music educator
and environmentalist
Born: Jul 18, 1933 (age 84) Sarnia, Ontario,
Canada
Known for his World Soundscape Project,
concern for acoustic ecology, and his book
‘The Tuning of the World’.
Developed the idea of Soundscapes.

https://www.bing.com/videos/search?q=schafer+listen&qpvt=s
chafer+listen&view=detail&mid=DD6A94382044223CF621DD6
A94382044223CF621&FORM=VRDGAR

SOUNDSCAPES

Once on a Windy Night by R. Murray Shafer

https://www.bing.com/videos/search?q=Once+on+a+windy+ni
ght&&view=detail&mid=2BBD29CB5EC13951AC942BBD29CB5E
C13951AC94&FORM=VRDGAR

THE PROJECT
An invitation to participate in an arts education collaborative exploration involving
McGill University Faculty of Education, the Montreal Museum of Fine Arts, and local
partner schools:
We are interested in exploring the ways in which “The Space Between” encompasses the
notion of that which we do not see or feel directly, but which is imbedded within the
human experience across the globe. Participants are invited to develop projects inspired
by this common theme, which may serve as our connecting thread throughout this
creative process.

THE PROJECT
In contemporary philosophy of music education, the child is in “the place between” as a
mediator, by the roles he/she plays: performer, listener, creator. What is important is
how he/she lives these experiences and develops these competencies.
The work of art is no longer the central piece, it is now the individual in context that is
central.
This project wanted to make visible this space where the philosophy encounters reality.

THE RESEARCH:
Time Line of Events
1
Researcher
taught
Soundscape
Lesson to the
Generalist
Teachers

2
Researcher
taught
Soundscape
Lesson to the
Music
Specialists

3
Nicole
Music
Specialist
taught
Soundscape
Lesson to
Grade 11

4
Mark
Music
Specialist
taught
Soundscape
Lesson to
Grade 9

5
Amber
Music
Specialist
taught
Soundscape
Lesson to
Grade 3

6. Visual and audio representations of the soundscapes were presented as part of the exhibit.

RESEARCH
Goal
To explore how pre-service teachers could be introduced to a philosophy of music
education through a ‘lived’ experience of it.
Research Questions
Can student-teachers construct their own understanding of a philosophy of music
education after having experienced it from the perspective of a student and of a
teacher?
Following the lived-experience, can student-teachers understand and articulate
Shafer’s definition of music?
How does learning about a philosophy of music education influence the studentteachers future teaching?

RESEARCH
Method: Phenomenology
 A methodological approach that focuses on human lived experience (Van Manen, 1997).
 The guiding idea is that for each of us certainty is possible only with regard to our own
experience (Dura, 2006).
Phenomenology, is almost non-existing in the music education literature (Bresler,1995).

RESEARCH – DATA COLLECTION
1. Lessons were videotaped.
2. Soundscapes were performed and recorded.
3. Visual representations of soundscapes were collected.
4. Explanations of musical compositions and visual representations were videotaped.
5. Written comments describing the student-teachers’ creative experience were
collected.
6. Written comments describing the student-teachers’ teaching experience with the
children were collected.
Collaborative Thematic Analysis

VISUAL REPRESENTATION
OF THE THEMATIC
ANALYSIS
As the lived experience
happens,
both the philosophical
perspective and the act of
teaching wheels start rolling
simultaneously, generating
outcomes that may affect
future behaviors.

Primary Themes

Philosophical Perspective

Act of Teaching

Outcomes

Sub-Themes
Participants’ Words

Shafer’s Words

Omnipresence of Sounds

Acoustic Ecology

Definition of Music

Architecture of Sounds

Sound and Visual Connections

Multimedia Art Projects

Exploration in my own teaching

Development of Sonological Competence

Team Work

Community of Learners

Learning Process

Ear Cleaning, Soundscape, Graphic Notation

Creativity
Freedom
Motivation
Critical Thinking

Building citizens in an ideal democracy
(creativity, critical thinking)

RESEARCH – THEMATIC ANALYSIS
Outcomes
Participants’ Words

Shafer’s Words

Creativity

Building citizens in an ideal democracy

Freedom

(creativity, critical thinking)

Motivation
Critical Thinking
“This style of lesson, and Shafer’s philosophy as a whole, teaches students about creativity, timbre,
teamwork, expression and so many other aspects that we as music teachers try to teach every day.” Mark
“The students can experiment with multiple musical elements without any fear of being judged. This applies
for the composition process and the performance.” S7
“Students should actively listen and critically think about the sounds around us, and treat the environment as a
foundation for musical composition, hence the term “soundscape.” Nicole
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RESEARCH – THEMATIC ANALYSIS
Act of Teaching
Participants’ Words

Shafer’s Words

Exploration in my own teaching

Development of Sonological Competence

“Throughout the experience, I listened with two minds. Primarily, I was focused on the music, the learning, etc….
but my brain was also checking for how I could repeat it for future classrooms in a teaching capacity.” G20
“One of my groups in another class created a representation of the sounds at home on her farm. This one was very
interesting and included narration of the different “movements” as they called it, which the team of students came up with
completely on their own. They used classical structure in their abstract thinking in combining her feelings of the familiar
sounds of life growing up on the farm.” Amber
Team Work

Community of Learners

“It was interesting doing this in a group as I definitely would have come with completely different ideas on my own. The
collaboration was great and allowed for a greater range of sounds and ideas.” S8
Learning Process

Ear Cleaning, Soundscape, Graphic Notation

“Hearing the students talk about the sounds around them, they proved to be keen listeners. Hearing their choice of
vocabulary to describe certain sounds as these choices were well articulated. Seeing the process of most of the groups and

the creative ideas coming from students who do not necessarily thrive in a formal music environment.” Mark
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RESEARCH – THEMATIC ANALYSIS
Philosophical Perspective
Participants’ Words

Shafer’s Words

Omnipresence of Sounds

Acoustic Ecology

“It was interesting to listen to sounds that are always present but that we never really take the time to experience.”
G4
“So often we are bombarded with sound and visual stimuli in our daily lives, but rarely is this a gentle, inspiring
experience.” G16
Definition of Music

Architecture of Sounds

“Through Shafer’s work and through completing this lesson based on soundscapes, my understanding of Shafer’s
philosophy is that he believes in the idea of music not being a formal entity. Music as most of us have learned has
always been formal in terms of notation, theory, instruments, performance practice and more.
Shafer takes us outside of this closed off perception to view music in an abstract light, as he breaks music down to
what it truly is – organized sound.” Mark
Sound and Visual Connections

Multimedia Art Projects

“Interesting to think about how sounds may be transformed into visual representations and how these
representations change and morph (and may even take on color) and the sounds change and grow.” G14

RESEARCH – THEMATIC ANALYSIS OF SOUNDSCAPES
Soundscapes Themes:
Sounds of Nature
Sounds in Everyday Life
Abstract Art

Shafer’s categorisation of the acoustical environment (Shafer, 1977):
Biophony and Geophony: natural sounds, animal vocalizations, sounds of weather
Anthropophony: environmental sounds created by humans including musical composition,
sound design as well as sounds from industrial technology.

3rd
Graders

The Snow
At first I had just decided how I wanted it to be a theme like winter… say that it’s just colder outside. And
then I decided to take it (bells) because I thought it sounded more like snow. After that (cabassa) because
it made me think of something that happened from a distance there. So maybe we could do it the same
way. That (pens) is because we had just done these three things there, and then we said we'll put another
symbol otherwise we would not do well. And then we put everything on top (the instruments are put on the
score over the associated symbol) the symbol that we would have played instead. And that we just
decided to put it like that because it was like ... (finger cymbal hit with stick) it went up and it went down
and it's a little resonant.

GR. 11 – THE BUS

GR. 9 – LULLABYE OF NIGHT

GENERALIST TEACHERS – TARZAN GORILLA DAD

MUSIC SPECIALISTS
KAKADU

ANSWERS TO THE RESEARCH QUESTIONS
Question 1.
‘Can student-teachers construct their own understanding of a philosophy of music education
after having experienced it from the perspective of a student and of a teacher?’

Our observations lead us to affirm that for Shafer’s philosophy, and in our specific context, this was certainly the
case. The student-teachers were able to grasp the main ideas of this philosophy of music education and to identify
them in their own words. Therefore, the role of the professor is then to make the learning conscious by labeling the
concepts according to the authors’ words, and helping the students make links between their experience and those
concepts.

ANSWERS TO THE RESEARCH QUESTIONS
Question 2.
‘Following the lived-experience, can student-teachers understand and articulate Shafer’s
definition of music?’

We were able to show that student-teachers were very accurate in identifying the main elements. Shafer talks about
an architecture of sound in the world around us and our participants understood his vision in which music lives
outside of its traditional formal entity.

ANSWERS TO THE RESEARCH QUESTIONS
Question 3.
‘How does learning about a philosophy of music education influence the student-teachers future
teaching?’
I do in fact feel that my approach to music education has been significantly influenced by Shafer’s philosophy of music
education. -Amber
I have adopted Schafer’s philosophy that we should foster the creative potential that all students have regardless of
their age and musical experience. -Nicole
This experience is fun, and opens students’ minds to the fact that music does not have to be a formal entity. It can be
abstract and take on several shapes and forms… This lesson will stick with me for years and I am already looking
forward to using it to inspire creativity and expression in my future students. -Mark

CONCLUSION

“My approach… has been to treat the world soundscape
as a huge macrocosmic composition which deserves to be
listened to as attentively as a Mozart symphony. Only
when we truly learn how to listen can we make effective
judgements about the world soundscape.”
R. Murray Schafer

“Closing our eyes and experiencing a visual
representation of a beautiful composed piece or the
sounds of an environment dear to us is truly awakening
yet other wordily, a spiritual experience.”
Generalist Student-Teacher

